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Is the god of the grape harvest, winemaking and wine, of ritual

madness, fertility.



Hedreen, Guy Michael. Silens in Attic Black-figure Vase—painting:

Myth and Performance. University of Michigan Press. 1992. page 1
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Gately, lain (2008). Drink. Gotham Books. p. 11.
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Otto, Walter F. (1995). Dionysus Myth and Cult. Indiana University

Press
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Hesiod Hymns

: Homer Hymns

Ovid Metamorphoses

Orphic Hymns
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Dionysus, son of Zeus and a mortal Theban princess, is the only god
whose parents were not both divine. Zeus was madly in love with a
mortal, Semele, and he promised her that he would do anything for
her. She asked to see him in all his glory as the King of Heaven, and
although Zeus knew that it would kill her to see him this way, he held
to his word. As Semele died, Zeus took her almost-born child and
brought him to be raised by nymphs in a particularly lush, verdant
land. Dionysus, the wine-god, thus grows up among rain and foliage,
and by the time he is an adult he has rescued his mother from the
Underworld and brought her to Olympus, where she has been allowed

to reside because she gave birth to a god.

http://www.gradesaver.com/mythology/study—guide/summary-

persephone—dionysus—bacchus
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Diorodus V 75.4, noted by Karl Kerényi, Dionysos: Archetypal Image

of Indestructible Life (Princeton University Press) 1976, 'The Cretan

core of the Dionysos myth' p 110 note 213 and pp 110-114.
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Damascius, Commentary on the Phaedo, |, 170, see in translation

Westerink, The Greek Commentaries on Plato's Phaedo, vol. Il (The

Prometheus Trust, Westbury) 2009
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Apollodorus, The Library, with an English Translation by Sir James
George Frazer, F.B.A., F.R.S. in 2 Volumes. Cambridge, MA, Harvard
University Press; London, William Heinemann Ltd. 1921. Includes

Frazer's notes
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God’s of Love and Ecstasy, Alain Danielou p.15
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As it is, the Greek story has it that no sooner was Dionysus born than
Zeus sewed him up in his thigh and carried him away to Nysa in
Ethiopia beyond Egypt; and as for Pan, the Greeks do not know what
became of him after his birth. It is therefore plain to me that the
Greeks learned the names of these two gods later than the names of
all the others, and trace the birth of both to the time when they

gained the knowledge.
—Herodotus, Histories 2.146
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Arrian, Anabasis, 5.1.1-2.2
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"Theoi.com' Homeric Hymn to Dionysus'. Theoi.com. Retrieved 2014-
06-29.
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Pentheus torn apart by Agave and Ino. Attic red-figure lekanis

(cosmetics bowl) lid, c. 450-425 BCE (Louvre(
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'British Museum — The Lycurgus Cup'. britishmuseum.org.
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Hyginus, Astronomy 2.5.
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The hymns that have come down to us under Orpheus’ name were
given their present form in the early centuries of our era;9 in fact this

corpus of Orphic Hymns may have been composed (rather than



compiled) in the second or third century A.D. It is of little help for

reconstructing early Orphic doctrine.10

ORPHEUS AND ORPHISM: MYSTERY RELIGIONS IN ROMAN TIMES

P362
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Martin Hengel, Barry Powell, Robert M. Price, and Peter Wick,
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Wick, Peter (2004). 'Jesus gegen Dionysos? Ein Beitrag zur

Kontextualisierung des Johannesevangeliums'. Biblica (Rome:

Pontifical Biblical Institute) 85 (2): 179-198. Retrieved 2007-10-10.
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Evans, Arthur. The God of Ecstasy. New York: St. Martins' Press,

1989

Heinrichs, Albert. 'He Has a God in Him': Human and Divine in the

Modern Perception of Dionysus."

Sandmel, S (1962). 'Parallelomania’. Journal of Biblical Literature 81

(1): 1-13.

Gerald O'Collins, '"The Hidden Story of Jesus' New Blackfriars Volume

89, Issue 1024, pages 710-714, November 2008
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Changing water into wine
Pliny's Natural History. In Thirty—seven Books, Volumes 1-3

~http://books.google.com/books?id=XrFgAAAAIAAJ&pg=PA140&dq=f
ountain+in+the+temple+of+Father+Bacchus,+which+upon+the+Nones
+of+January+always-+runneth+with+water+that+tasteth+like&hl=en&sa
=X&ei=Lj3tU96V0OaGjigkp_oEY&ved=()0CCAQ6AEWAA#v=snippet&q=%
22fountain%20in%20the%20temple%200f%2(0Father%2(0Bacchus%2C
%20which%20upon%20the%20Nones%200f%2(0January%20always%

20runneth%20with%2(0water%20that%?20tasteth%20like%22 &f=false

By Pliny (the Elder.)25-79



Also in the isle of Andros there is a Fountain in the Temple of Father
Bacchus, which upon the nones of January always runneth with

Water that tasteth like Wine.
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Indeed, the winter—solstice date of the Greek sun and wine god
Dionysus was originally recognized in early January but was

eventually placed on December 25", as related by ancient Latin writer

Macrobius (c. 400 AD/CE).
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Macrobius Ambrosius Theodosius, commonly referred to as
Macrobius, was a Roman who flourished during the early fifth
century. He is primarily known for his writings, which include the
Saturnalia, a compendium of ancient Roman religious and antiquarian
lore, the Commentarii in Somnium Scipionis ('Commentary on the

Dream of Scipio"), which was an important source for Platonism in the

Latin West during the Middle Ages, and De differentiis et societatibus



graeci latinique verbi ("On the Differences and Similarities of the

Greek and Latin Verb") which is now lost.

The Biographical Encyclopedia of Astronomers. New York: Springer.

2007. p. 723. ISBN 978-0-387-30400-7. Retrieved 3 October 2014.
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And on the fifth of January wine instead of water gushed from his

temple at Andros. (Leedom, 125)

Cunh gl Chaiie uliy La gy Jlgd by ALt gkl £)5a 05ka Dual gramal) BIE

samnd 25 ags il 1A galr.dg.,\l\ ad 681} andiu) Ladicg gh,\ﬁ\ g€ 29 5 (5156

4SSl AS (ai Jaag elhis (pa alg 4 cleu)

Semele was also likely a holy parthenos by virtue of the fact that she

gave birth to Dionysus via her union with Zeus
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According to the most common tradition, Dionysus was the son of
the god Zeus and the mortal woman Semele. In the Cretan version of
the same story, which the pre—Christian Greek historian Diodorus
Siculus follows, Dionysus was the son of Zeus and Persephone, the
daughter of Demeter also called Kore, who is styled a "virgin

goddess.'
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Although Dionysus is depicted as being the product of a 'rape' by
Zeus, the story is little different from the impregnation of the Virgin

Mary by Yahweh without her consent,
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http://st-takla.org/Bibles/BibleSearch/showVerses.php?book=52&chapter=1&vmin=34&vmax=34
http://st-takla.org/Bibles/BibleSearch/showVerses.php?book=52&chapter=1&vmin=35&vmax=35
http://st-takla.org/Bibles/BibleSearch/showVerses.php?book=52&chapter=1&vmin=36&vmax=36
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Dionysus returns from India riding a quadriga chariot Mosaic
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pavement, 3™ cent. ad/ce Sousse, Tunisia (Patrick Hunt)
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Eucharistic Ritual

Masks of Gods

https://books.google.com/books?id=XEUTF9fxYSQC&focus=searchwit

hinvolume&g=%22whose+blood%2C+in+this+chalice%22




Tammuz-the 'child of the abyss’, whose blood, in this chalice to be
drunk, in the pagan the prototype of the wine of the sacrifice of the
Mass, which is transubstantiated by the words of consecration into

the blood of the Son of the Virgin
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it was said that Dionysus/Bacchus 'slept three nights with Proserpine

[Persephone],’

The Classical Journal, Volume 29



https://books.google.com/books?id=kb4wAAAAYAAJ&pg=PA92&dq=

%22slept+three+nights+with+Proserpine%22&hl=en&sa=X&ei=mEDtU

9_

EBgbwiwKYooCAAg&redir esc=y#v=onepage&q=%22slept%20three%

20nights%20with%2(0Proserpine%22&f=false

1 Plutarch de Iside et Osir. Bacchus slept three nights with

Poserpine. The word Orgies is derived from Argoz, a chest or ark.
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Orpheus and Greek Religion: A Study of the Orphic Movement



Dionysus can free us, wherefore we call him “liberator”, Dionysus the
immortal, the resurrected, of whose nature there is yet a small part in
each and every one of us. Knowing all this, what other aim can we

have in life but to purge away as far as possible the Titanic element in

us and exalt and cherish the Dionysiac.
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v] ORPHEUS AND HESIOD COMPARED 83

they had slain the infant Dionysos, they tasted of his flesh. In
wrath at the outrage Zeus launched a thunderbolt at them and
burned them up, and from the smoking remnants of the Titans
there arose a race which this age had not yet known, the race of
mortal men. Our nature therefore is twofold. We are born from
the Titans, the wicked sons of Earth, but there is in us something
of a heavenly nature too, since there went to our making fragments
of the body of Dionysos, son of Olympian Zeus, on whom the
Titans had made their impious feast. So now to Dionysos we
make prayer and sacrifice ' in all the seasons of the year ' as the
sacred writings say, ‘ yearning to be set free from our lawless
ancestry ' (232, p. 214 below). Dionysos can free us, wherefore we
call him * Liberator’, Dionysos the immortal, the resurrected, of
whose nature there is yet a small part in each and every one of us.
Knowing all this, what other aim can we have in life but to purge
away as far as possible the Titanic element in us and exalt and
cherish the Dionysiac? At this point we must stop for the
present. The story of the Creation is finished, and the rest will
find its proper place later, the questions of how this purification is
to be accomplished, and what reward there is for the pure, and
punishment for the neglectful, now or in the life to come. Qur
present task is to take the story which has been barely and
uncritically related, and see if the picture can be filled out by
further description or comment on the various figures and elements
which have appeared.

The account just given has been put together solely and directly
from the fragments of the hieros logot and the Hieronymian version
as they have been collected by Kern. Any sidelights obtainable
from other sources have been deliberately avoided in order to give
nothing but the bare outline of the story. The obvious question
to ask before going further is how far this theogony may be called
Orphic in the sense that it was peculiar and differed from the
ordinary background of mythology which was the heritage of
every Greek. A comparison with Hesiod and Homer shows that
much of the mythological background is the same, but that the
differences are in matter many and striking, in spirit so vast that
it is scarcely possible to exaggerate them. The poet was imbued
with Greek mythology and wished to write in its terms, but only
to transform its significance. The same gods appear, but are
given new functions and new duties ; actual lines and half-lines
of Hesiod and Homer are inserted, but put to entirely new uses.
A glance at the beginning of Hesiod's account may serve to bring
out these points. First of all there was Chaos, then Earth (I'f))
and Tartaros in the depths of the earth (xfdv;, and Eros. By

https://books.google.com/books ?id=—

CowNyrxUO8C&pg=PA69&source=gbs toc r&cad=3#v=onepage&q&f

=false
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sign trans- Mycenasan Classic word
SEqUence literation Greek Greal meaning
f)?VmL leu-mi-no *kuminon kuminon cumin
A
¢)? T D kku-na-ja *gunaia gune woman (gynecology)
!)i | ':r ku-ru-so *khrusos khrusos gold (chrysanthemun)
::EF pa-te *pater pater father
::M? pa-ma-ko *pharmakon pharmakon medicine {pharmacy)
':i to-so *tos0 tos0s S0 many
F| w
m to-ra-ke *thorakes thorax thorax
o
4 ;
'|' go-u- gwou- bou- Cow
U
'|' i-go *hillwoi hippos horse
Tr@ re-u-ka *leuka leukos white (leukemia)
Tl-l-l re-a *rea rhis, rhino- nose (rhinoplasty)
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You know how many sons of Zeus the writers whom you honor speak
of—Hermes, the hermeneutic Word and teacher of all; Asclepius, who
was also a healer and after being struck by lightning ascended into
heaven—as did Dionysus who was torn in pieces; Heracles, who to
escape his torments threw himself into the fire; the Dioscuri born of
Leda and Perseus of Danae; and Bellerophon who, though of human

origin, rode on the [divine] horse Pegasus.

Jeadl 0983 13ge rasall ) gy

If somebody objects that he was crucified, this is in common with the
sons of Zeus, as you call them, who suffered, as previously listed.
Since their fatal sufferings are narrated as not similar but different, so
his unique passion should not seem to be any worse—indeed | will,
as | have undertaken, show, as the argument proceeds, that he was

better; for he [Jesus] is shown to be better by his actions.



First Apology

o Aonsal) Aadi ¥ N3y (ug) g dpeia ABS Aald) (ugauisnd o) lasw O gy

&
&

S

-

However, she [Danae, Perseus’ mother] was seduced, as some say,
by Proetus, whence arose the quarrel between them; but some say
that Zeus had intercourse with her in the shape of a stream of gold
which poured through the roof into Danae’s lap. When Acrisius
afterwards learned that she had got a child Perseus, he would not

believe that she had been seduced by Zeus.
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When they [wicked demons] heard it predicted through the prophets

that Christ was to come, and that impious men would be punished by

fire, they put forward a number of so-called sons of Zeus, thinking



that they could thus make men suppose that what was said about
Christ was a mere tale of wonders like the stories told by the poets. |
. . . ] But, as | will make clear, though they heard the words of the
prophets they did not understand them accurately, but made mistakes

in imitating what was told about our Christ. (First Apology 54)

http://persweb.wabash.edu/facstaff/royaltyr/AncientCities /web/helmse

/projectl /Dialogue.html
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Eig Auvvucov

Evelyn-White 1914, eng
VIl. TO DIONYSUS

gre 1-6

Aauei Atdvocov, ZepéAng ptkvdgog viov,
Uvnoopat, Mg Epavn Tapa Biv’ aAog Atpuy£Tolo
axth &mt TpoPATiTL venvin avopi £01KMG,

PO Pn: Kalai 6¢ Tepiooeiovto EBelpat,
Kuaveot, apog o€ mepi oTPapoic Exev A0S

TOPPVPEOV:
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Evelyn-White 1914, eng

1-6 | will tell of Dionysus, the son of glorious Semele, how he appeared on a
jutting headland by the shore of the fruitless sea, seeming like a stripling in
the first flush of manhood: his rich, dark hair was waving about him, and on
his strong shoulders he wore a purple robe.

gre 6-10

Thyo 0" AvOpPEG EVGGEALOV GO VNOG

Antotoi Tpoyévovto Bodc £ml oivoma TOVTIOV,
Tvponvoi: Todg & fye Kakdg pdpoc: ot 8¢ iddvteg
vedoav &¢ aAAAove, Téyo & EkOopov. aiya &’ EAOVTEG

gloav &mi 6eTépnc VoG KeXOPNULEVOL TITOP.

Evelyn-White 1914, eng

Dionysus is captured by pirates

6-10 Presently there came swiftly over the sparkling sea Tyrsenian pirates on
a well-decked ship--a miserable doom led them on. When they saw him they
made signs to one another and sprang out quickly, and seizing him
straightway, put him on board their ship exultingly; for they thought him the
son of heaven-nurtured kings.

gre 11-16

VIOV YAp UV EQOVTO SLOTPEPE®Y PAGIAN MOV

givor kai deopoic E0ehov Seiv dpyaréoiot.

TOV 0’ 0VK Toyave d0eoud, ADYOL & Amd TNAOGE TTmTOV
YEPAV NOE TOOMV: 0 ¢ peddwv Ekddnro

OUUOGT KLOVEOLGL: KLBEPVNTNG OE VONGCOC

aOTiKa 01¢ ETAPOICLY EKEKAETO POVNGEV TE:

Evelyn-White 1914, eng

11-16 They sought to bind him with rude bonds, but the bonds would not
hold him, and the withes fell far away from his hands and feet: and he sat
with a smile in his dark eyes. Then the helmsman understood all and cried
out at once to his fellows and said:


https://www2.hf.uio.no/polyglotta/index.php?page=source&mid=819687&tvid=3284&kid=3303
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gre 17-24

SOVIOL, Tiva TOVOE B0V deouebed’ ENOVTEC,
KAPTEPOV; 0VOE PEPELY OVLVATAL ULV VINDG EVEPYNG.
N YOp Zevg 60e v €oTiv 1} ApyvpotoEog ATOM®Y
ne [ooewwdwmv: €nei o0 Bvnroioct fpotoicty
glkehog, AALA Be01g, o1 OADUTIO dDUAT EYOVCTY.
AAL" dyet’, aOTOV AQPAUEV €T NTEIPOI0 HEANIVIG
avtiko: und’ €mi xeipag idAAeTe, un T YoAmOELS

Opon En’ apyaAEOLS T  AVELOVC Kol AoiAammor TOAAV.

Evelyn-White 1914, eng

17-24 Madmen! What god is this whom you have taken and bind, strong that
he is? Not even the well-built ship can carry him. Surely this is either Zeus
or Apollo who has the silver bow, or Poseidon, for he looks not like mortal
men but like the gods who dwell on Olympus. Come, then, let us set him
free upon the dark shore at once: do not lay hands on him, lest he grow
angry and stir up dangerous winds and heavy squalls.

gre 25-31

Q¢ pdTo: TOV 8" ApyOC oTLYEPD NVimoe LHOW:
Soupdvt’, ovpov 8pa., G & iotiov Eliceo vnoc
ooumavd’ dmho AaPav: 68 & avt’ Gvdpecot e GEL.
Emopan, i Atyvmtov agiEeton i) 6 ye Kdmpov

1 €¢ 'YmepPopéoug §j EKaoTEP®: G O TEAELTNV

EK moT’ €pel avTod TE PIAOVE KOl KTHUOTO TAVTOL

ol¢ ¢ Kaotryvitous, &mei NUiv EuPare daipmv.

Evelyn-White 1914, eng

25-31 So said he: but the master chid him with taunting words: Madman,
mark the wind and help hoist sail on the ship: catch all the sheets. As for this
fellow we men will see to him: | reckon he is bound for Egypt or for Cyprus
or to the Hyperboreans or further still. But in the end he will speak out and


https://www2.hf.uio.no/polyglotta/index.php?page=source&mid=819690&tvid=3283&kid=3302
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tell us his friends and all his wealth and his brothers, now that providence
has thrown him in our way.

gre 32-41

OG iV 16TOV T€ Kol ioTiov EAKETO VNOC.
gumvevoey 0 Avepog LEcov ioTiov: auei 6° dp’ Omia
KATTAvLGsav: Tayo 0€ opv Epaiveto Bavpotd Epya.
01voc PV mpoTieTa Bomv Gva vijo péAavoy
NO6VTOTOG KEAGPLE' €DMANG, BPVVLTO & OO
aupPpocin: vavrog 0& tapog AdPe mhvtag iddvToC.
avTiKa 6’ dKpoTaTOoV TOPd ioTiov EEeTavucin
dumelog EvOa kai EvOa, KOTEKPNUVAVTO O TOALOL
Botpueg: aue’ ioToV 08 HEANG EIMOOETO KIGGAG,

dvOeot tnAeBdwv, yopielg 6° &mi KapmOg OpMPEL:

Evelyn-White 1914, eng

32-41 When he had said this, he had mast and sail hoisted on the ship, and
the wind filled the sail and the crew hauled taut the sheets on either side. But
soon strange things were seen among them. First of all sweet, fragrant wine
ran streaming throughout all the black ship and a heavenly smell arose, so
that all the seamen were seized with amazement when they saw it. And all at
once a vine spread out both ways along the top of the sail with many clusters
hanging down from it, and a dark ivy-plant twined about the mast,
blossoming with flowers, and with rich berries growing on it; and all the
thole-pins were covered with garlands.

gre 42-54

TAVTEC 0 OKOALOL GTEPAVOLS EYOV: 01 O& 100VTEG,

vi]” 10N 10T €nerta KuPepvitny EkEAgvov

Y} TEAGAV: O O Apa 6L AémV YéveT™ €voobL vnog

OEWVOG €T AKPOTATNG, UEY O™ EPpayev, &v O~ dpa péoom
dpKTOoV EMOINGEV AUGIOYEV, GTILOTO PAIVDV:

av 0" €otn pepowio: Aéwv 0 €ml GEAUATOC BKPOV
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JEWVOV LLOSPA WODV: 010 ¢ TPLLVTV EPOPNOeV,
auei koBepvitny 8 cadepova Bouov Eyovia
gotav Gp’ EKmANYEVTEG: 0 O E€amivng émopovoag
apyov €N, ot ¢ Bvpale Kakov Hopov EEaADOVTEG
Tavtec OUMG Mooy, £mel idov, €ic Gha dlav,
deApivec O €yévovto: kuPepvny O €lencag

Eoyee xai pv E0nke mavorProv einé e udoov:

Evelyn-White 1914, eng

Dionysus punishes the wicked and rewards the good

42-54 When the pirates saw all this, then at last they bade the helmsman to
put the ship to land. But the god changed into a dreadful lion there on the
ship, in the bows, and roared loudly: amidships also he showed his wonders
and created a shaggy bear which stood up ravening, while on the forepeak
was the lion glaring fiercely with scowling brows. And so the sailors fled
into the stern and crowded bemused about the right-minded helmsman, until
suddenly the lion sprang upon the master and seized him; and when the
sailors saw it they leapt out overboard one and all into the bright sea,
escaping from a miserable fate, and were changed into dolphins. But on the
helmsman Dionysus had mercy and held him back and made him altogether
happy, saying to him:

gre 55-57

Bapoet, Toie KAtopT, TO EUD KEXOPIGUEVE BuUE:

elpl & €ym Advvcog Epifpopog, OV Téke unp

Kadunic Zepéin A10g €v Aot Tl Lyeica.

Evelyn-White 1914, eng

55-57 Take courage, good...; you have found favour with my heart. | am
loud-crying Dionysus whom Cadmus’ daughter Semele bare of union with
Zeus.

gre 58-59
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YOIpE, TEKOG LEUEANG EDMMO0G: 0VOE TN EOTL

o€l6 ye AnBOLEVOV YAVKEPTV KOCUT GO GLOLOT|V.

Evelyn-White 1914, eng
58-59 Hail, child of fair-faced Semele! He who forgets you can in no wise
order sweet song.

gre 1-6

Kloookounv Atovocov Epipopov dpyop’” deidety,
ZNvoG Kol ZePEANC EPIKVOL0G AyAaOV VIOV,

oV Tp€eov Nokopot NOppot wapd tatpog dvoKTog
deEdpeval KOATOIoL Kol EVOUKEMC ATiTOAAOV
Nvong €v yudAoig: 0 0" aEEETO TaTPOG EKNTL

avTpe €v eDmOEL petapibuiog abavatolow.

Evelyn-White 1914, eng

1-6 | begin to sing of ivy-crowned Dionysus, the loud-crying god, splendid
son of Zeus and glorious Semele. The rich-haired Nymphs received him in
their bosoms from the lord his father and fostered and nurtured him carefully
in the dells of Nysa, where by the will of his father he grew up in a sweet-
smelling cave, being reckoned among the immortals.

gre 7-10

avTap Enedn Tovoe Beal molvvpvov EBpeyay,

on 1ote porriCeoke Kab  VANEVTAG EVAHAOVC,

KI00® Kol OAQVT TEMVKACUEVOS: Al o G’ ETovTo

Nouopat, 0 0° €Enyeito: Bpoduog o° Exev dometov DANV.

Evelyn-White 1914, eng

7-10 But when the goddesses had brought him up, a god oft hymned, then
began he to wander continually through the woody coombes, thickly
wreathed with ivy and laurel. And the Nymphs followed in his train with
him for their leader; and the boundless forest was filled with their outcry.

gre 11-13
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Evelyn-White 1914, eng

11-13 And so hail to you, Dionysus, god of abundant clusters! Grant that we
may come again rejoicing to this season, and from that season onwards for
many a year.

Aasucal) JLETH s Slaal) ey GGy AEN QAN (e WgIBLA) a3 e

Pseudo-Apollodorus, Bibliotheca 3. 37-38 (frans. Aldrich) (Greek
mythographer C2nd A.D.) :

"When he [Dionysos] wanted passage across from lkaria to Naxos he hired
a trireme of Tyrrhenian pirates. But when they had him on board, they
sailed past Naxos and headed for Asia where they planned to sell him. He
thereupon changed the mast and the oars into snakes, and filled the boat
with ivy and the sound of flutes. The men went mad and dove into the sea,
where they became dolphins. With events like these, men learned that

Dionysos was a god, and they began to honour him."

Philostratus the Elder, Imagines 1. 19 (trans. Fairbanks) (Greek rhetorician

C3rd A.D. ) :


https://www2.hf.uio.no/polyglotta/index.php?page=source&mid=819757&tvid=3284&kid=3303

"'[Ostensibly a description of an ancient Greek painting at Neapolis
(Naples):] A mission ship and a pirate’s ship. Dionysos steers the former,
on board the latter are Tyrrhenians, pirates who ravage their own sea. The
one is a sacred ship; in it Dionysos revels and the Bakkhai cry out in
response to him, and orgiastic music resounds over the sea, which yields
its broad surface to Dionysos as readily as does the land of the Lydians;
on the other ship they go mad and forget to row and already the hands of
many of them are gone. What does the painting mean? Tyrrhenian sailors,
my boy, are lying in wait for Dionysos, as word has come to them that he
is effeminate and a vagabond and a mine of gold so far as his ship is
concerned, because of the wealth it carries, and that he is accompanied
only by Lydian women and Satyroi and fluteplayers, and an aged narthex—
bearer [i.e. Seilenos], and Maronian wine, and by Maron himself. Hearing
that Panes sail with him in the form of goats, they planned to carry off the
Bakkhai for themselves and to turn over to the Pans she—goats, such as
are raised in the land of the Tyrrhenians.

Now the pirate ship sails with warlike mien; for it is equipped with prow—

beams and beak, and on board are grappling—irons and spears and poles



armed with scythes. And, in order that it may strike terror into those they
meet and may look to them like some sort of monster, it is painted with
bright colours, and it seems to see with grim eyes set into its prow, and the
stern curves up in a thin crescent like the end of a fish’s tail. As for the
ship of Dionysos, it has a weird appearance in other respects, and it looks
as if it were covered with scales at the stern, for cymbals [i.e. in place of
the shields of a warship] are attached to it in rows, so that, even if the
Satyroi are overcome by wine and fall asleep, Dionysos may not be without
noise on his voyage; and its prow is drawn out in the semblance of a
golden leopardess. Dionysos is devoted to this animal because it is the
most exciteable of animals and leaps lightly like a Bakkhe. At any rate you
see the very creature before you; it sails with Dionysos and leaps against
the Tyrrhenians without waiting for his bidding. And the thyrsos here has
grown in the midst of the ship and serves as a mast, and sails dyed purple
are attached to it, gleaming as they belly out in the wind, and woven in
them are golden Bakkhai on Mount Tmolos and Dionysiac scenes from
Lydia. That the ship seems to be embowered with vine and ivy and that

clusters of grapes swing above it is indeed a marvel, but more marvelous is



the fountain of wine, for the hollow ship pours forth the wine and lets it
drain away.

But let us turn to the Tyrrhenians while they still remain; for under the
maddening power of Dionysos the forms of dolphins are creeping over the
Tyrrhenians——not at all the dolphins we know, however, nor yet those
native to the sea. One of the men has dark sides, one a slippery breast, on
the back of one a fin is growing, one is growing a tail, the head of one is
gone but that of another is left, the hand of one is melting away, while
another laments over his vanishing feet.

Dionysos on the prow of his ship laughs at the scene and shouts orders to
the Tyrrhenians as fishes in shape instead of men, and as good in
character instead of bad. Soon, at any rate, Palaimon will ride on a
dolphin’s back, not awake, but lying prone upon it sound asleep; and the
Arion at Taenaron makes it clear that dolphins are the companions of men,
and fond of song, and worthy to take the field against pirates in defence of

men and the art of music."

Pseudo—-Hyginus, Fabulae 134 (frans. Grant) (Roman mythographer C2nd

A.D.) :



"When the Tyrrhenians, later called Tuscans, were on a piratical expedition,
Father Liber [Dionysos], then a youth, came on their ship and asked them
to take him to Naxos. When they had taken him on and wished to debauch
him because of his beauty, Acoetes, the pilot, restrained them, and
suffered at their hands. Liber [Dionysos], seeing that their purpose
remained the same, changed the oars to thyrsi, the sails to vine-leaves,
the ropes to ivy; then lions and panthers leapt out. When they saw them, in
fear they cast themselves into the sea, and even in the sea he changed
them to a sort of beast. For whoever leaped overboard was changed into
dolphin shape, and from this dolphins are called Tyrhhenians, and the sea
Tyrrhenian. They were twelve in number with the following names:
Aethalides, Medon, Lycabas, Libys, Opheltes, Melas, Alcimedon, Epopeus,
Dictys, Simon, Acoetes. The last was the pilot, whom Liber [Dionysos]

saved out of kindness."

[N.B. The attempted debauching of the god mentioned by Hyginus is also

described in Servius on Virgil's Aeneid 1.67 (not currently quoted here).]

Pseudo—-Hyginus, Astronomica 2. [7 :

"Aglaosthenes [Greek poet C7th B.C.], who wrote the Naxica, says that



there were certain Tyrrhenian shipmasters, who were to take Father Liber
[Dionysos], when a child, to Naxos with his companions and give him over
to the nymphs, his nurses. Both our writers and many Greek ones, in
books on the genealogy of the gods, have said that he was reared by
them. But, to return to the subject at hand, the shipmates, tempted by love
of gain, were going to turn the ship off course, when Liber, suspecting their
plan, bade his companions chant a melody. The Tyrrhenians were so
charmed by the unaccustomed sounds that they were seized by desire
even in their dancing, and unwittingly cast themselves into the sea, and
were there made dolphins. Since Liber desired to recall thought of them to
men’s memory, he put the image of one of them among the constellations

[as Delphinus]."

Ovid, Metamorphoses 3. 572 ff (trans. Melville) (Roman epic Clst B.C. to
ClstA.D.) :

"The men [soldiers of Pentheus King of Thebes] come back spattered with
blood, and when he [Pentheus] asks where Bacchus [Dionysos] is, they
say Bacchus they did not see, ‘But this man here, his comrade and his

acolyte, we seized’; and hand over a Tyrrhenian, his arms bound behind



his back, a follower of the god.

Pentheus, with terrible anger in his eyes, glared at the man, and hardly
could delay his punishment. ‘Before you die’, he cried, ‘And, dying, give a
lesson to the rest, tell me your name, your family, your country, and why
you practise this new cult of yours.’

He answered undismayed, ‘My name’s Acoetes, Maeonia's my country and
my parents were humble folk . . . | learnt as well the art of helmsmanship .
. . One day, making for Delos, | put in to Chios; we rowed shrewdly to the
shore; a light leap, and | stood on the wet sand. We spent the night there;
in the first red glow of dawn | rose and sent my men for water, along a
track that led them to a spring. I, myself, climbed a knoll and gazed around
to judge the promise of the wind, then called my shipmates, and so back to
board the ship. Opheltes, in the lead, crying "Here we are!" Brought to the
beach a prize (or so he thought), discovered on this lonely spot, a boy, as
pretty as a girl. He seemed to reel, half-dazed with wine and sleep, and
almost failed to follow along.

‘| gazed at his attire, his face, his bearing; everything | saw seemed more

than mortal. | felt sure of it, and said to my shipmates "What deity is in that



frame, I'm doubtful, but for sure some deity is there. Whoever you are, be
gracious, bless our labours, and forgive these fellows!" "Spare your prayers
for us," said Dictys (no man nimbler to swarm up right to the highest yard
and slide back down the stays) and Libys backed him, and Melanthus, our
fair—haired prow—man, and Alcimedon, Epopeus too, who called the rowers'
time, to pull or pause, and kept their spirits up, and all the others to a man:
so blind is greed for booty. "No!" | cried, "That freight is holy! Never shall |
let my ship commit such sacrilege! I'm master here!" | stood to block the
gangway. Lycabas, of all the crew the boldest, was incensed. (He had
been banished from a Tuscan town, exiled for a foul murder.) As | stood,
he seized me be the throat and would have thrown me overboard, had |
not, half-concussed, clung to a rescuing rope. That godless group
applauded him and cheered him.

‘Then at last Bacchus [Dionysos] (for it was he), aroused, no doubt, from
slumber by the shouting, and his wits regathered from the wine, cried
"What's this noise? What are you doing? How did | come here? Where do
you mean to take me?' "Have no fear," said Proreus; "Name the port you

wish to reach; you shall be landed at the place you choose." "Naxos," said



Bacchus [Dionysos], "set your course to Naxos. That is my home, that land
will welcome you."

‘Then by sea and every god they swore, those swindling rogues, it should
be so, and bade me get the painted vessel under sail. Naxos lay on the
right, and for the right | set my canvas. "Fool, what are you doing?"
Opheltes said: "What lunacy is this? Steer to the left!" and every man of
them supported him. They made their meaning clear by nods and winks
and some by whispers. | was staggering. "Someone else shall take the
helm," | said — I'd not let my skill serve their crime! All the crew cursed me.
"So you think your whole safety," Athalion cried, "depends on you!" He
strode and took my duty at the helm, and, turning course from Naxos,
steered away. Then the god, making sport of them, as if he’d only just
perceived their treachery gazed from the curving poop across the sea and
seemed in tears and said "That's not the shore you promised me! That’s
not the shore | want! What glory can you gain, if you strong men cheat a
small boy, so many against one?" | had long been in tears. The godless
gang laughed at my tears, and rowed on hastily.

‘Now, by that god himself (for there's no god closer than he) | swear | tell



what’s true, as true as past belief: the ship stood still upon the sea as fixed
as in a dry dock. The crew, bewildered, rowed with dogged strokes and
spread the sails, twin means to make her move. But ivy creeping, winding,
clinging, bound the oars and decked the sails in heavy clusters. Bacchus
[Dionysos] himself, grape—bunches garlanding his brow, brandished a spear
that vine-leaves twined, and at his feet fierce spotted panthers lay, tigers
and lynxes too, in phantom forms. The men leapt overboard, all driven mad
or panic—stricken. Medon's body first began to blacken and his spine was
arched into a curse. "What magic shape is this?" cried Lycabas, but, even
as he spoke, his mouth widened, his nose curved out, his skin turned hard
and scaly. Libys, trying to pull the thwarting oars, saw his hands suddenly
shrink — hands no longer - fins they might be called. Another, when he
meant to clasp his arms around a hawser, had no arms and jumped
limbless and bending backwards into the waves. His tail forked to a sickle—
shape and curved like a half moon. All round the ship they leapt in
showers of splashing spray. Time after time they surfaced and fell back
into the sea, playing like dancers, frolicking about in fun, wide nostrils

taking in the sea to flow it out again. Of the whole twenty (that was the



crew she carried) | alone remained. As | stood trembling, cold with fear,
almost out of my wits, the god spoke words of comfort: "Cast your fear
aside. Sail on to Dia [Naxos]." Landing there, | joined his cult and now am
Bacchus' faithful follower.’

‘We've listened to this rigmarole,” said Pentheus, ‘To give our anger time
to lose its force. Away with him, you salves! Rush him away! Rack him
with fiendish tortures till he dies and send him down to the black night of
Stygia.’

So there an then Acoetes was hauled off and locked in a strong cell; but
while the fire, the steel, the instruments of cruel death, were being
prepared, all of their own accord the doors flew open, all of their own

accord the chains fell, freed by no one, from his arms."

Ovid, Metamorphoses 4. 22 ff :
"You, most worshipful [Dionysos] . . . consigned the Tyrrhenian sailors to

the sea."

Ovid, Metamorphoses 4. 422 ff :
"'[Dionysos] had power to change those Maeonian mariners and sink them

in the sea."



Seneca, Hercules Furens 93 ff (trans. Miller) (Roman tragedy Clst A.D.) :
"'[Dionysos] the tamer of Lycurgus and the ruddy sea [i.e. the Tyrrhenian

pirates], who bears a spear-point hidden beneath his vine-wreathed staff."

Seneca, Oedipus 449 ff :

"Thee [Dionysos], O boy, a Tyrrhenian band once captured and Nereus
allayed the swollen sea; the dark blue waters he changed to meadows.
Thence flourish the plane-tree with vernal foliage and the laurel-grove dear
to Phoebus; the chatter of birds sounds loud through the branches. Fast-
growing ivy clings to the oars, and grape-vines twine at the mast-head.
On the prow an Idaean lion roars; at the stern crouches a tiger of Ganges.
Then the frightened pirates swim in the sea, and plunged in the water their
bodies assume new forms: the robbers’ arms first fall away; their breasts
smite their bellies and are joined in one; a tiny hand comes down at the
side; with curving back they dive into the waves, and with crescent-shaped
tail they cleave the sea; and now as curved dolphins they follow the fleeing

sails."



